KELERER

Hayat iplikler ile orilmez

desenler, renkler ile yasanir.
Desenleri akil ile

renkleri ruhun ile yasarsan,

ortimcek agin hi¢ bir zaman delinmez.
Oriimcek agina yapisani

agin ile

as etmeyip koza edersen

tirtil olup siriindrken

guzellikleri ile kelebek olur gider.

BUTTERFLY

Life, could not be knitted by fibers,
would be lived by patterns, colours.
should you live patterns with your mind
and colours with your soul,

your cobweb would never be pierced.
should you cocoon instead of integration
with ‘the cohesive’ within your web,
while you're creeping as a caterpillar,

it goes with its beauty as a butterfly.
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Karsimizdaki tablo; Cengiz Yatagan'in saf duygu
monadlarinin tonlariyla bigimlenmis, icgldusuyle
formlanmis, tutkuyla detaylandirilmis olarak karsiliyor
bizi. Ve her tablo sanki bir dncekinin devami gibi birbirini
izliyor. Onun bitin tuvallerinde ruhunun giciind,
devinimini, askinligini sezebiliyoruz. Bu ¢alismalarda
semboller karsimiza g¢ikiyor, amorf, yamuk, giceksi
formlar ustlerine firlatilan boyanin kalinligindan siyrilip
mistik bir dille konusuyorlar. Yatagan'in zihni; icinde
bulundugu kiltir kodlarini birer resimsel sembole
donustirdrken islamik tarzin verilerini temel aliyor ve
sembolik bir dile ulasiyor.

Sembol; bir gergekligin yerine gecen hayali, duyusal,
tinsel bir nesnedir.Hayalidir, bir riyadan alinmis gibidir,
diinyasaldir ve boyutlari igerir. Sembol ayni zamanda
insan zihninde ya da duyularinda bulunan daginik olaylar
ve gercgeklige tutarli bir boyut kazandiran bir varliktir.
Biiyiik Ustad ibni Arabi'ye gore; sembol kendisinde
algilanan ve algilanamayan diinyaya ait iki boyutu
birlestirir. insan da iki varolus boyutunu, yani diinyevi ve
ruhani alemi nefsinde birlestirmektedir.

Cengiz Yatagan estetik ifadesinde sembollerin 6n plana
cikisi onun her iki diinyayi da biinyesinde tasidigini
hatta daha da ileri giderek; ruhani alemden imgeler
damittigini, ylizeydeki renk kullanisindan, resimsel
elemanlari tuvalde dagitisindan anlayabiliriz. Yani sira
resimlerde yakalanan hiz olgusu zamanlar arasi bir
yolculuktan da soz eder bize.

The canvas in front of us greets us in the shaped tones
of Cengiz Yatagan's pure sensational monades, formed
by his instinct, and detailed with his passion. And each
work alternates as if a continuum of the earlier. In each
of his canvases we can sense the power, the dynamics,
the transcendence of his soul. We see symbols in
these works; amorphous, irregular, flower-like forms
free themselves from the intensity of the paint thrown
onto them and speak a mystic language. As his mind
transforms the codes of his culture into pictorial
symbols, he uses the basis of the Islamic style to
achieve a symbolic language.

A symbol is an imaginary, sensory, spiritual object that
substitutes for a reality. It is imaginary, as if taken from
adream, itis worldly and dimensional. A symbol, at the
same time, is an entity which attributes a consistent
dimension to the events and realities that remain
dispersed in one’s mind or senses. According to the
great master Ibn ‘Arabi, a symbol unites within itself
the two dimensions of the perceived and unperceived
world. Similarly, human beings unite in their soul the
two dimensions of being—the mundane and the spiritual
realms.

From the prominence of symbols in his aesthetic
expression we can understand that Cengiz Yatagan
accommodates both of these worlds, and further, from
his use of color on the surface and his distribution

of pictorial elements that he distills images from the
spiritual realm. The phenomenon of speed captured in



Bu resimlerde ¢aglar oncesinin arketipleri, Osmanli
motifleri ve kadim mitolojilerden izler, tatlar yakalariz.
Eserlerin butuninde ise hizunlu bir dinamizm sarar
insani. Koyu renkli ylizeylerden fiskiran beyaz ¢icek
saplari, dallar, amorf nesneler zihnimize ¢arpar ve

geri doner. Bir “Sey” pesindedir Cengiz Yatagan, belki
hayatin anlami belki kendi ruhunun kesfi ardinda. Bir tur
yolculuga ¢ikmistir sanki. Kendini kesfetmek herhalde
en ¢etin yolculuklardan biridir ve sonsuzluk icerir.

Islam sanatinda ebru, hat ve kaligrafi tarzlari koken
olarak bizzat islam’in diinya gériisiiyle yakindan ilgilidir.
Sanat yapitinin doguran gli¢c tanriyl anma ve tanimaya
calisma eylemleriyle de yakindan iliskilidir. Organik
aheng islam sanatinda formlarin yaratilmasinda rol
oynamis, deruni bir dil kazanarak yuzyillarca sirmustur.
Bu estetik tarz; zahiri olanin yani diinyevi olanin batini
olanda arama eylemini icerir. Evrensel gergekgilik ve
kutsal varlik islam sanatinin iki ana devindiricisidir

ve Cengiz Yatagan calismalarinda belirgin iki temayi
olusturur. Ancak Yatagan tuvallerini insa ederken,
cagdas dilin olanaklarini kullanarak ilerler. Giiciind,
geleneksel sanatlardan, dogadan, kendinden alan
sanatgli¢in, insanin dogayla uyumu, onu varolusun
ozlerini tasarlamaya yonlendirmistir. 0z'den estetik
sembollere varan Cengiz Yatagan, teknik olarak serbest
boya kullanimi, boyayi tuval yiizeyine dokme, firlatma
yontemiyle ‘glizel'in ardina dusmustir. Koyu renklerle
calisan sanatcli icin evrenin gicli 1s1g1 altinda kusandigi
renk skalasi onemlidir. Baskin ve vurucu renk akimlari
tuvalleri boydan boya kaplarken arada amorf bir form,

the paintings further tell us about inter-temporal travel.
He traces eons-old archetypes in Ottoman motifs and
ancient myths and captures their zest. A melancholic
dynamism embraces the viewer in the entirety of

his work. White flower stems, branches, amorphous
objects that spring out from dark-colored surfaces
strike our mind and bounce back. He seems to pursue
“something”—perhaps the meaning of life, yet perhaps
his own soul. He seems to have embarked on a journey.
Exploring oneself, without doubt, is a most compelling
journey, it is infinite.

Marbling and calligraphy styles in Islamic art, in origin,
are closely related to the Islamic view of the world.

The force that gave rise to the artwork is also closely
related to the acts of celebrating and recognizing God.
Organic harmony has played a role in the creation of
forms in Islamic art, and having acquired a spiritual
language, has remained for centuries. This aesthetical
style incorporates the act of pursuing the esoteric

in what is apparent, in other words, in the mundane.
Universal realism and sacred being are the two main
motives of Islamic art and constitute the two significant
themes in Cengiz Yatagan's work. Yet, when constructing
his canvases, Yatagan exploits the possibilities of the
contemporary language. Taking his strength from the
traditional arts, from nature and from himself, the
harmony between man and nature has led the artist

to imagine the essence of existence. Setting out from
essence and arriving at aesthetic symbols, Cengiz
Yatagan pursues ‘beauty’ with a free painting technique

cicegimsi bir sey ya da dongusel bir imge akisi keser.
Bu formlar birbirleriyle uyum i¢inde konusurlar ¢inku
Yatagan carpisma degil harmonik bir yapi kurmaktan
yanadir ve yasamda da uyumu savunmaktadir.

Yani sira sanatci interaktif olarak adlandirdigi, parcalari
sokdulebilen, yerinden oynatilip baska bir yere takilabilen
tuvallerini de bu sergide ilk kez sanat izleyicisiyle
bulusturmaktadir. Kendi yarattigi bir teknik olan
interaktif tuvaller dogal olarak Tematik-teknik kusagina
dahil olmakta ve sanat izleyicisini bizzat isin icine

katan bir eyleme davet etmektedir. izleyicinin bir esere
dokunmasi, pargalarini yeniden diizenlemesi, esere
mudahil olmasi lilkemiz sanat ortaminda ilk kez
onerilen bir girisimdir.

Cengiz Yatagan bu sergide renk alasimlarini,form
akislarint himan bir dille ileri sirmekte, sanat
izleyicisini uyum ve harmonik diinyasina ¢agirmaktadir.

GULSELI INAL

in which he pours and throws the paint onto the
canvas. While working with dark colors, it is the colors
he assumes under the powerful light of the universe
that is important for the artist. While dominant and
striking color streams run across the canvases, they
are sporadically interrupted by amorphous forms,
flower-like or circular forms. Because Yatagan seeks
not a clashing but a harmonious construct, just as he
advocates harmony in life, these forms, too, engage in a
harmonious dialog.

His works, which the artist describes as interactive,

that can be disassembled, moved and remounted
elsewhere, are presented to the viewers for the first
time in this exhibition. These interactive canvases, the
artist’s signature technique, by nature fall under the
thematic-technique generation and invite the viewer to
an engaging act. Letting the viewer touch an artwork,
rearrange its components, and intervene in the work is a
first-time initiative in our country.

In this exhibition, Cengiz Yatagan articulates his color
combinations and streaming forms with a humane
language, and calls the viewer into a world of harmony.
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METAL GERCEVELI AKTIF TUVAL / AKRILIK
METALIC FRAME ACTIVE CANVAS / ACRYLIC
200 X 140 CM

ESER HER YONDEN ASILABILIR

PAINTING CAN BE HANGED BY ANY DIRECTION
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30 DNS STRAFOR, ELYAF, EPOKSI MACUNLU, SILIKON, MAKYAJ
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NAZARLIKLI WITH AMULET
EPOKSI, CiLA

EPOXY, POLISH

AOX b4 X22CM
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2016

30 DNS STRAFOR, ELYAF, EPOKSI MACUNLU ASTARLI
30 DNS STYROFOAM, FIBER, EPOXY PASTE
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RIYUGRAFI

.I q G 2 14 Subat'da sevgililer guniinde

Almanya Stuttgart'da dogar.

.I q 2 E Kenan Evren lisesini bitirir.
1998 ......
A Serbest ticaret hayatina atilir.
.I q q LI -.I q q G Yillari arasi Avusturalya'ya

gider. Yeni bir hayat ve kendini bulma ile alakali zaman

gegirir.

.I q q G Tlrkiye'ye doner. Tekrar ticaret hayatina

atilir, portal site web tasarimi gibi isler ile ugrasir.

2 2 Umit Hanimla evlenir, kizi diinyaya gelir.

Bu donemde detayci oldugunu, yeniden insa etme
eylemini ¢ok sevdigini farkeder.

2 g Profesyonel olarak insaat firmasinda ise

baslar, Turkiye'de c¢esitli anahtar teslim otel isleri ve

universite insaatlari icerisinde yer alir.

2R 1R .
\ N Yilinda kendi firmasini kurar ve

Beyoglu'nda tarihi binalarin restorasyonunu yapar.
Bazi restore ettigi binalari otele gevirir ve Stories
Hotel markasi altinda toplar. Hotellerin isletmeceligine

halihazirda devam etmektedir.

¥ 12
2 Resim yapmaya baslar, Beyoglu'nda ilk

resim atdlyesini kurar ve Ruloylamala adli ilk sergisini
gerceklestirir. Sergi gevresi tarafindan yogun ilgiyle

karsilanir.

N 171
2 Elliye yakin eserin sergilendigi ikinci

resim sergisini Akmerkez'de gerceklestirir.

.I q E g Born in Stuttgart, Germany on

Valentine's day, february 14th.

.I q 2 E Graduates from Kenan Evren high school.
T99Q corcn -

A Starts his self-employed career in trade.
.I q q LI -.l q q G Goes to Australia in

pursuit of a new life, focusing on finding himself.

.I q q G Returns to Turkey, resumes his career in

trade, works in website and portal design.

2 2 Marries his wife Umit, their daughter was

born. He realizes his detail-oriented nature and passion
for reconstructing things.

2QRQ3 onatpost
\ BN\ Takes on a professional post in a

construction company where he works in turn-key hotel
and university construction projects.

2 .I Establishes his own company in order to

restorate historical buildings in Beyoglu. He converts
some of these buildings into hotels and gathers up them
under brand name; Stories Hotel. For the time being, he
continues to manage all these hotels in Beyoglu.

N 12
2 Starts painting and sets up his first studio

in Beyoglu. Opens his first exhibition entitled Ruloylama.
The exhibition attracts high interest.

2 .I I-l Opens his second exhibition showing

about fifty works in Akmerkez.







